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Review by Caroline Ardrey, The University of Sheffield 
 
%DXGHODLUH¶V RHXYUH EULQJV WRJHWKHU D GLYHUVH FDVW RI P\WKLFDO FKDUDFWHUV XQLWLQJ ILJXUHV
from Hellenistic mythology such as Pyrrhus and Andromache and legendary creatures like 
the Hippogriff, who emERGLHV 'HYRWLRQ LQ ³/HV 3HWLWHV 9LHOOHV´ ZLWK -XGHR-Christian 
characters including Abel and Cain, and Saint Peter. The characters who participate in the 
poetic universe of Les Fleurs du Mal and Le Spleen de Paris are often displaced from their 
normal historical and symbolic context, and their stories are frequently subverted. As well as 
drawing on well-known mythological personae and places in his poetry, Baudelaire creates 
modern myths by his presentation of familiar spaces such as the city and the domestic sphere. 
So it is that the poetic settings of Les Fleurs du Mal and Le Spleen de Paris -- places of noise 
and debauchery, places of fleeting opportunity and imagined majesty, places banal and exotic 
-- all become part of the tapestry of the symbolic universe of his oeuvre. The mythologisation 
RIHYHU\GD\SHRSOHDQGORFDWLRQVLQ%DXGHODLUH¶VSRHWLFRHXYUHFDQEHVHHQIRUH[DPSOHLQ
³¬8QH3DVVDQWH´ -- where the cityscape provides the scene of a rebirth of the lyric voice, 
through a fleeting encounter with female beauty -- DQGLQ³6SOHHQ-¶DLSOXVGHVRXYHQLUV«´
LQ ZKLFK PHPRU\ LV SUHVHQWHG WKURXJK WKH HQFORVHG VSDWLDO PHWDSKRU RI D ³YLHX[ ERXGRLU
SOHLQGHURVHVIDQpHV´DQGVLWXDWHGZLWKLQDP\WKRORJLFDOFRQWH[WE\LWVFRPSDULVRQZLWKD
³YLHX[VSKLQ[LJQRUpGXPRQGHLQVRXFLHX[2XEOLpVXUODFDUWH«´>@ 
 
The role played by mythology in the French literary tradition and, in particular, in nineteenth-
century literature, has been the subject of a number of influential critical studies by scholars 
such as Pierre Albouy, Marc Eigeldinger, Mircea Eliade and Nicole Ferrier-Caverivière -- 
Maya Hadeh acknowledges the contributions of all of these scholars and draws heavily on 
their foundational work as she lays out her methodological approach in the introduction to La 
0\WKRORJLH GDQV O¶RHXYUH SRpWLTXH GH &KDUOHV %DXGHODLUH. The monograph sets out to 
H[DPLQH%DXGHODLUH¶VSRHWLFRHXYUHIURPWKUHHGLIIHUHQWDQJOHV ILUVWO\ LWFRQVLGHUV WKHZD\
myth operates in the text; secondly it examines the different manifestations of myth and 
P\WKRORJ\LQ%DXGHODLUH¶VSRHWU\WKLUGO\LWVHHNVWRDQDO\VHWKHZD\WKHSRHWLFWH[W³UHDFWV´
to the emergence of myth within its own structure, through the appropriation and 
transformation of mythological characters and events as symbolic devices. The three strands 
WR+DGHK¶VOLQHRIHQTXLU\SDUDOOHOWKHWULSDUWLWHVWUXFWXUHRIWKHPRQRJUDSKWKHILUVWSDUWKDV
a structural focus, bringing together the chapters on time and space, while part two deals with 
questions of self and other, and with deviations from accepted norms of human existence, 
manifested through hybridity, deformity and the interrelation of moral and physical 
corruption; in part three, the focus shifts again, to examine metaphysical mythologies, 
looking at the themes of sin and punishment in chapter five, before ending, in chapter six 
with a study of the role of death within the mythological structure of Baudelairean poetics.  
  
In the introduction to /D0\WKRORJLHGDQV O¶RHXYUHSRpWLTXHGH&KDUOHV%DXGHODLUH Hadeh 
argues tKDWWKHVWUXFWXUHDQGFRQVWUXFWLRQRI%DXGHODLUH¶VSRHWLFXQLYHUVHOLQNVWRKLVQRWLRQ
RI ³FRUUHVSRQGDQFHV´ WKH PRGH E\ ZKLFK WKH V\PEROLF GLPHQVLRQ RI WKH ZRUOG LV
H[SHULHQFHG HQDEOLQJ WKH SHUFHSWLRQ RI ³OHV UDSSRUWV LQWLPHV HW VHFUHWV GHV FKRVHV OHV
cRUUHVSRQGDQFHV HW OHV DQDORJLHV´ >@ ,Q RUGHU WR HVWDEOLVK D GHILQLWLRQ RI P\WKRORJ\ DV LW
DSSHDUVZLWKLQWKHFRQWH[WRI%DXGHODLUH¶V°XYUH+DGHKFLWHVWKHSRHW¶VRZQDVVHUWLRQWKDW
³OD P\WKRORJLH HVW XQ GLFWLRQQDLUH G¶KLpURJO\SKHV YLYDQWV KLpURJO\SKV Fonnus de tout le 
PRQGH´>@7KRXJK+DGHKJORVVHVRYHUWKLVLPSRUWDQWTXRWDWLRQ%DXGHODLUH¶VXQGHUVWDQGLQJ
of mythology as a living dictionary of hieroglyphs emphasises the symbolic value of 
OHJHQGDU\ WDOHV FKDUDFWHUV DQG VSDFHV LQ WKH SRHW¶V H\HV WKLV particular passage from his 
1861 essay on Théodore de Banville is crucial in supporting the view that myth and 
P\WKRORJ\DFWDVDIXQGDPHQWDOVWUXFWXULQJGHYLFHZLWKLQ%DXGHODLUH¶VSRHWLFXQLYHUVHZKLFK
LVWKHFHQWUDOWHQHWRI+DGHK¶VPHWKRGRORJLFDODSSURach.  
 
The first chapter of /D 0\WKRORJLH GDQV O¶RHXYUH SRpWLTXH GH &KDUOHV %DXGHODLUH entitled 
³0\WKRORJLHGHO¶HVSDFH´LVE\IDUWKHPRVWVXEVWDQWLDOGHDOLQJHORTXHQWO\ZLWKWKHFRQFHSW
of space and its representation through myth and mythologisation LQ %DXGHODLUH¶V SRHWLF
RHXYUH ,W LV KHUH WKDW +DGHK VHWV RXW KHU XQGHUVWDQGLQJ RI WKH RYHUDUFKLQJ ³JpRJUDSKLH
P\WKLTXH´SZKLFKVHUYHVDVDILOWHUIRUWKHWKHPDWLFUHDGLQJVVKHXQGHUWDNHVQRWRQO\
in this chapter but throughout the monograph. La MyWKRORJLH GDQV O¶RHXYUH SRpWLTXH GH
Charles Baudelaire LV FKDUDFWHULVHG E\ D GXDOLVWLF XQGHUVWDQGLQJ RI VSDFH LQ %DXGHODLUH¶V
SRHWU\HVWDEOLVKHGLQWKHRSHQLQJOLQHVRIFKDSWHURQH³GDQVLes Fleurs du Mal  et Les Petits 
Poèmes en Prose, le poète évolue dans un espace vectorisé. Deux axes se croisent  O¶XQ
YHUWLFDO PqQH YHUV OH &LHO RX OHV (QIHUV HW O¶DXWUH KRUL]RQWDO D OH IR\HU O¶vOH HW O¶LQILQL
PDULWLPH FRPPH S{OHV´ S  7KH HVWDEOLVKHG GLFKRWRP\ RI WKH KRUL]RQWDO DQG YHUWLFDO
axes of human experience and the offsetting of the ideal and the abyss map onto the 
dichotomy of the sacred and the profane, which Hadeh sees as the central dualism, 
HQFRPSDVVLQJDOORWKHUGXDOLVPVLQ%DXGHODLUH¶VRHXYUHWKLVLQWXUQHVWDEOLVKHVDQHWZRUNRI
oppositions ZKLFKZLWKLQ+DGHK¶VP\WKRFULWLFDOUHDGLQJRI%DXGHODLUH¶VSRHWLFVJRYHUQVWKH
symbolic architecture of both Les Fleurs du Mal and Le Spleen de Paris. 
 
7KH RIIVHWWLQJ RI WKH YHUWLFDO DQG KRUL]RQWDO SODQHV RI V\PEROLVP LQ %DXGHODLUH¶V SRHWLFV
parallels the offsetting of two opposing temporal modes feeding into the overarching 
distinction between the sacred and the profane. The human experience of chronological time 
is part of the profane side of the Baudelairean aesthetic and Hadeh argues that, repeatedly in 
KLVRHXYUHZHVHHWKHSRHWVHHNUHIXJHLQDQ³Illud tempus P\WKLTXH´SIRXQGHGXSRQ
metaphor and memory, in a quest to escape the destructive effects of time and to re-awaken a 
³SDUDGLV SHUGX´ S  7KH VKLIW IURP FKURQRORJLFDO WR P\WKRORJLFDl time is considered 
largely through an analysis of diurnal rhythms, focussing particularly on the ambiguous status 
RIWKHQLJKWLQ%DXGHODLUH¶VSRHWLFV+DGHKVLWXDWHVWKHSUHVHQWDWLRQRIWKHQLJKWLQUHODWLRQWR
the Romantic trope of night-WLPH DV D ³OLHu privilégié et sacré de la méditation et de la 
VSLULWXDOLWp´ S  FKDUDFWHULVLQJ LW LQ %DXGHODLUH¶V RHXYUH DV D P\WKRORJLFDO VSKHUH D
³XQLRQLGpDOHHWIXVLRQP\VWLTXH´SZLWKWKHSRZHUWRWUDQVIRUPLWVHOIDQGWKRVHXQGHU
its shadow. 
 The third chapter examines the mythological status of the lyric subject from two angles: first, 
Hadeh considers the poetic voice as being imbued with the characteristics of mythical 
personae, speaking at once as self and other; she then goes on to examine the status of 
mythical figures as emblematic of exile and marginalisation, standing as a symbol of the 
SRHW¶V VWDWXV RQ WKH IULQJHV RI VRFLHW\ ,Q WKH ILUVW SDUW RI WKLV FKDSWHU +DGHK DUJXHV WKDW
contrary to the poetic tradition which sees the poet as an Orphic figure, Baudelaire presents 
the lyric subject as a feminine presence, inspired by Sappho and the ancient Muses. Through 
a focus on the presentation of Sappho, which is concerned not so much with sexuality, nor 
with sapphism as a sort of sexual deviance, but focuses on the identity of the lyric voice and 
VXUURXQGLQJTXHVWLRQVRIJHQGHU+DGHKXQGHUWDNHVDIUXLWIXOFORVHUHDGLQJRI³/HVERV´VKH
FRQFOXGHVFRQYLQFLQJO\WKDW%DXGHODLUH¶VSUHVHQWDWLRQRI6DSSKRLQWKLVSRHPFDQEHUHDGDV
a poetic redemption oIWKHFKDUDFWHUZKLFKEULQJVKHU³YHUV/HVERVTXLSDUGRQQH´>@7KH
final section of this chapter turns to consider the figure of the solitary poet, linking the 
nineteenth-FHQWXU\ ³P\WK´ RI WKH GDQG\ WR WKH H[LOHG FKDUDFWHU RI $QGURPDFKH LQ ³/H
&\JQH´who becomes a poetic alter-ego, and to the albatross, who takes on mythical status 
ZLWKLQ%DXGHODLUH¶VSRHWLFVDVDQHPEOHPRIWKHPDUJLQDOLVDWLRQRIWKHSRHW 
 
In chapter four Hadeh develops her analysis of the ways in which Baudelaire appropriates 
mythoORJLFDO FKDUDFWHUV VKH FRQWHQGV WKDW ZLWKLQ %DXGHODLUH¶V SRHWLFV FKDUDFWHUV ZKR
deviate from accepted physical and cultural norms -- through bestiality, teratology, moral 
corruption and deformity -- are subject to a process of poetic demythologisation, which 
UHIOHFWVWKHSRHW¶VH[SHULHQFHRIennui. To support this argument, she cites several reversals 
RIP\WKRORJLFDOVWUXFWXUHVLQ%DXGHODLUH¶VRHXYUHLQFOXGLQJ³/D0XVH0DODGH´LQZKLFKWKH
legendary figure of the muse is afflicted by threatening visions, becoming subject to the 
sickness and corruption of earthly life, and underscores the symbolic status of the Sphinx 
ZKR ZKLOH FHOHEUDWHG LQ ³/HV &KDWV´ LV UREEHG RI KLV PDMHVW\ LQ ³6SOHHQ -¶DL SOXV GH
VRXYHQLUV«´7KHUHLVDSDUWLFXODUHPSKDVLVKHUHRQ%DXGHODLUH¶VSUHVHQWDWLRQRIZRPHQ
who Hadeh sees as becoming aligned with the lyric subject through a process of poetic 
degradation which strips them of their sexual, maternal or aesthetic qualities by affording 
them deformities and grotesque characWHULVWLFVOLNHWKH³PRQVWUHVGLVORTXpV>TXL@IXUHQWMDGLV
GHVIHPPHV´>@LQ³/HV3HWLWHVYLHLOOHV´ 
 
Chapter five begins the final section of /D 0\WKRORJLH GDQV O¶RHXYUH SRpWLTXH GH &KDUOHV
Baudelaire, moving from a study of the physical mythology of women and beasts to consider 
PHWDSK\VLFDOP\WKRORJLHVLQWKHSRHW¶VRHXYUHWKURXJKDQH[DPLQDWLRQRIWKHPHFKDQLVPVRI
sin, retribution and mortality. Returning once again to the overarching dualistic structure of 
%DXGHODLUH¶VSRHWLFXQLYHUVH+DGHKDUJXHVthat the expression of sin and moral deviance in 
Les Fleurs du Mal and in Le Spleen de Paris can be seen as operating according to a dialectic 
of hubris and revolt, played out through references to various mythical characters from the 
Bible and from ClassiFDODQWLTXLW\)RU+DGHKKXEULV LVD UHIOHFWLRQRI WKHSRHW¶VGHVLUH WR
enter into a forbidden space -- the inaccessible poetic ideal -- expressed through references to 
6LV\SKXV LQ ³/H *XLJQRQ´ DQG WR WKH ILJXUH RI ,FDUXV LQ ³/HV 3ODLQWHV G¶XQ ,FDUH´ Dnd, 
LQGLUHFWO\LQERWK³/H9R\DJH´DQG³/H&KkWLPHQWGHO¶RUJXHLO´ZKROLNHWKHSRHWKLPVHOI
H[SHULHQFHVD³ILQDPELJXsGHO¶DYHQWXUH>R@G¶XQHSDUWOHKpURVHVWFKkWLpGHVDGpPHVXUH
HW GH O¶DXWUH LO DFTXLHUW XQ SUHVWLJH JORULHX[´ >@ :KLOH 6LV\SKXV and Icarus are initially 
presented in a negative and cautionary light, as befits their status in mythological tradition, 
Hadeh argues that these two characters are redeemed within the structure of Baudelairean 
SRHWLFVDV6LV\SKXVEHFRPHVDQ³HPEOqPHGXFourage et de déWHUPLQDWLRQ´SZKLOH
Icarus is subjected to the eternal torment of the poet, who cannot find his rest in death, 
LQVWHDG UHFHLYLQJ WKHGXELRXV ³KRQQHXU VXEOLPH 'HGRQQHUPRQQRPj O¶DELPH 4XLPH
VHUYLUDGHWRPEHDX´>@ 
 
The question of mortality is the subject of the closing chapter of /D0\WKRORJLHGDQVO¶RHXYUH
poétique de Charles BaudelaireDQG+DGHK¶VP\WKRORJLFDOPHWKRGRORJ\RIIHUVJUHDWVFRSH
for innovative readings of the much-VWXGLHG WKHPH RI GHDWK LQ %DXGHODLUH¶V SRHWLFV. Her 
approach here hinges upon a dual understanding of the human condition as being, on the one 
hand, infernal and on the other, apocalyptic -- that is to say that it embodies the diabolical 
choice between the ennui of life and the escape offered by death. Returning to the dichotomy 
of the sacred and the profane, the first section of this chapter examines subversions of the 
&KULVWLDQWKHRU\RIWKH,PPDFXODWH&RQFHSWLRQLQ%DXGHODLUH¶VSRHWLFVZKLFKUHQGHUWKHLGHD
RIWKHFUXFLIL[LRQDQGUHVXUUHFWLRQD³P\WK´LQWKHIDOODFLRXVVHQVH$OWKRXJKWKHWUHDWPHQWRI
the mythology of death in the first part of the chapter -- based mainly upon a close reading of 
³%pQpGLFWLRQ´ -- LV RULJLQDO LW LV VRPHZKDWGLIILFXOW WR IROORZ WKHGHYHORSPHQWRI+DGHK¶V
argument. The lack of clarity in this section of the monograph is due, largely, to the peculiar 
brevity of the final chapter and to the fact that her detailed assessment of the theme of the 
³PqUHWHUULEOH´LQ³%pQpGLFWLRQ´VHHPVWRVWUD\TXLWHDORQJZD\IURPWKHTXHVWion of death; 
this is not a weakness in itself, though there is a sense that the title of this chapter is too broad 
and relates only obliquely to the focus of its content.  
 
The thorough and clear line of argument developed in the initial chapters is still lacking in the 
final section of chapter six, in which Hadeh turns to the theme of death as an Odyssey, 
linking this to the myth of Circe -- the daughter of the sun god Helios, and exiled sorceress,  
ZKR DSSHDUV LQ ³/H 9R\DJH´ -- and to the Homeric figures of the lotus-eaters, referred to 
ERWKLQ³/H9R\DJH´DQGLQWKHSURVHSRHP³/H-RXHXUJpQpUHX[´+DGHK¶VUHDGLQJRIWKHVH
WZR SRHPV SUHVHQWV GHDWK LQ %DXGHODLUH¶V RHXYUH DV D SURFHVV RI UHJHQHUDWLRQ HQDEOLQJ D
VKLIW IURP WKH³PRQRWRQHHWSHWLW´ZRUOGRIhuman experience to the infinite mythologised 
VSDFHZKLFKDZDLWVWKHVSHDNHUZKHUH³QRV3\ODGHVOj-EDVWHQGHQWOHXUVEUDVYHUVQRXV´>@
As the study comes to a close, it is clear that death represents both an end and a beginning 
ZLWKLQ +DGHK¶V DVVHVVPHQW RI %DXGHODLUH¶V SRHWLFV PHDQLQJ WKDW SRHWU\ LWVHOI LV E\
H[WHQVLRQDVDFULILFLDODFWDVLPSOLHGE\WKHELWWHUQHVVRIWKHILJXUHRIWKH3RHW¶VPRWKHULQ
³%pQpGLFWLRQ´7KLVGLFKRWRP\RIPRUWDOLW\DQGUHJHQHUDWLRQEULQJVWKHVWXG\QHDWO\EDFNWR
the horizontal and vertical axes of the tangible world and the imaginary or oneiric sphere, 
established in the opening chapter, with death serving as a gateway between these two poles.  
 
/D0\WKRORJLHGDQVO¶RHXYUHSRpWLTXHGH&KDUOHV%DXGHODLUH is, for the most part, a highly 
readable study, which is rich in textual and contextual detail and draws together the various 
VWUDQGVRIP\WKRORJ\UXQQLQJWKURXJK%DXGHODLUH¶VRHXYUHLQDQHORTXHQWDQGFRPSUHKHQVLYH
manner. The book is appended by an extensive bibliography, reflecting the meticulous 
research which Hadeh brings to the close, thematically-inspired readings in this monograph, 
though the erudition of the study is slightly undermined by typographical errors and 
inconsistencies, such as a citation of the final tZROLQHVRI³5HFXHLOOHPHQW´RQSDJHZKLFK
LV ODEHOOHG DV ³6HG QRQ VDWLDWD´ DQG WZR GLIIHUHQW VSHOOLQJV RI WKH QDPH RI +HUEHUW 6
Gochberg in the space of four lines in the footnotes on page 48. Nevertheless, throughout the 
ERRN+DGHK¶VHQJDJHPHQWZLWh relevant literature -- most notably with studies of allegory in 
%DXGHODLUH¶V RHXYUH E\ VFKRODUV LQFOXGLQJ 3DWULFN /DEDUWKH DQG $QWRLQH &RPSDJQRQ -- is 
thorough, though it is, on occasion, unclear how some of the many citations from secondary 
sources further her own argument. Although much of the material in this monograph will be 
familiar to specialists working in the field of nineteenth-century French poetry -- and 
certainly to those who have consulted the works of Patrick Labarthe, Pierre Brunel, Antoine 
Compagnon and Nicolae Babuts -- +DGHK¶V WKRURXJK WUHDWPHQW RI WKH VXEMHFW DEXQGDQW
dialogue with secondary sources, and engaging written style makes La Mythologie dans 
O¶RHXYUHSRpWLTXHGH&KDUOHV%DXGHODLUH a useful reference point for students and scholars 
looking to gain a comprehensive overview of the rich mythological and mythologised world 
constructed by Baudelaire in his poetic oeuvre. 
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